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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



L'ENVOIE 

PROPOSITIONS PREPARED BY 
JAMES MCNEILL WHISTLER 

A PICTURE is finished when all trace 
of the means used to bring about 
the end has disappeared. 
k- To say of a picture, as is often 
said in its praise, that it shows great and 
earnest labor, is to say that it is incom- 
plete and unfit for view. 

Industry in Art is a necessity — not a 
virtue — and any evidence of the same, in 
the production, is a blemish, not a quality; 
a proof, not of achievement, but of abso- 
lutely insufficient work, for work alone will 
efface the footsteps of work. 

The work of the master reeks not of the 
sweat of the brow — suggests no effort — 
and is finished from its beginning. 

The completed task of perseverance only 
has never been begun, and will remain un- 
finished to eternity — a monument of good 
will and foolishness. 

"There is one that laboreth, and taketh 
pains, and maketh haste, and is so much 
the more behind." 

The masterpiece should appear as the 
flower to the painter, perfect in its bud as 
in its bloom, with no reason to explain its 
presence, no mission to fulfill, a joy to the 
artist, a delusion to the philanthropist, a 
puzzle to the botanist, an accident of senti- 
ment and alliteration to the literary man. 



CROSBY BROWN COLLECTION OF 
MUSICAL INSTRUMENTS 

STUDENTS whose time is limited 
will gain a general idea of the de- 
velopment of musical instruments 
in different countries by studying 
the exhibits in Gallery 39, beginning with 
the Prehistoric Case and the Egyptian 
Type Case (North wall, Gallery 39), then 
following the cases to the right around the 
gallery to the American piano on the South 
wall. The drawings of mediaeval instru- 
ments, taken from old manuscripts, illus- 



trate types of which it is impossible to 
obtain either originals or reproductions; 
these drawings also show the development 
of the different classes of instruments, tak- 
ing Egypt as a center and working West 
through Europe and East through India 
and China. 

The classification of the Collection is 
based upon the instruments of ancient 
Egypt, illustrated in the Egyptian Type 
Case, which are grouped as follows: 

Class I. Stringed instruments. 

Class II. Wind instruments. 

Class III. Vibrating membranes. 

Class IV. Sonorous substances. 

Those desiring to make an exhaustive 
study of the subject should take the Egyp- 
tian Type Case in Gallery 39 as a starting 
point; turning to the right the harps will 
be found in the central case of the gallery; 
then proceeding to Gallery 38 the Stringed 
Instruments will be found on the North 
wall, extending around the East and South 
walls to the West wall, where the Wind in- 
struments are placed; these follow along 
the West side of this gallery (38) through 
to the West and East walls of Gallery 35; 
the Vibrating Membranes and Sonorous 
Substances are placed on the South wall, 
where the European Section closes. The 
European Keyboard Instruments are 
grouped in the central cases as follows: 
Spinets and Harpsichords in Gallery 38; 
Pianos in Galleries 37 and 39; Organs and 
Sonorous Substances in Gallery 35. 

Leaving the European Section, the stu- 
dent should enter Gallery 36, the Asiatic 
Section, beginning with China on the South 
wall and continuing to the right around 
the gallery, arriving at the cases holding 
the Asia Minor instruments placed at the 
left of the door leading to the African Sec- 
tion in Gallery 37; thus the Oriental in- 
fluence in the instruments of Northern 
Africa may be easily studied. In this Gal- 
lery (No. 37) Africa is placed on the East 
wall, Oceania on the North and West 
walls and America on the West and South 
walls. 

The collection of musicians' portraits 
has been placed in Gallery 38. 

F. M. 
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